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The Caribbean Connection 

Historical Background Sketch 


The title 'Caribbean Connection' chosen by artist 
Denzil Forrester, the curator and organiser of this 
exhibition of the paintings and sculpture of five 
Caribbean-born artists, is an apt one: 'Caribbean' 
allows for the work to be considered in some 
meaningful historical context, whilst 'Connection' is 
sufficiently flexible to accommodate the varying 
degrees of 'nexus' with the Caribbean of the 
participating artists. Furthermore, this title will be 
pressed into service in future exhibitions planned by 
the Islington Arts Factory featuring artists of 
Caribbean descent bom in Britain. 

Art does not exist in a vacuum and cannot be 
readily understood without some appreciation of 
the social and political conditions from which it is 
created. Of the artists in this exhibition, Ronald 
Moody came to Britain in the 1 930's, while the 
others were part of a postwar wave of migration to 
Britain which started in earnest in the 1950's. This 
was a period of profound change in the world and 
was characterised by disillusionment with the old 
certainties and a consequent breaking up of old 
patterns of domination, culminating with the 


emergence of new states, particularly in Africa and 
the Caribbean in the late 1 950's and early '60's. 

London acted as a Mecca, drawing artists from all 
over the Commonwealth in search of training, or 
new outlets for their art, whilst others arrived as 
immigrants in search of a new future and for one 
reason or another ended up as practising artists. 

Artists arriving from the Caribbean brought with 
them a cultural heritage which was already, in 
great measure, conditioned by metropolitan 
influences. Many of the artists however felt 
compelled to explore new forms of expression 
based on non-European perceptions as part and 
parcel, no doubt, of a process of mental de- 
colonisation or simply reaching out to mine richer 
fields of expression. All the evidence suggests that 
Caribbean artists wished to do so without rejecting 
the lessons of modernity. 

The Caribbean Artists Movement (CAM) founded 
in London in 1 966 by Edward Kamau Brathwaite, 
John La Rose and Andrew Salkey, brought together 
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some of the leading Caribbean novelists, 
dramatists and sculptors, painters and critics, many 
of whom had or have since achieved international 
acclaim. Informal talks, symposiums, lectures, 
conferences were organised, exhibitions mounted, 
dramatic works staged and newsletters, pamphlets 
and books published. This was a time of great 
creative ferment which not only engendered an 
environment of creativity which encouraged artists 
to work, but equally important, it provided an 
invaluable forum for important aesthetic and cultural 
issues to be discussed and fought over. 
Significantly, this was the first coming together of 
Caribbean artists in any collective movement. 

The leading sculptor and painter, respectively, 
amongst the visual artists were undoubtedly Ronald 
Moody and Aubrey Williams who had built up 
considerable reputations before the advent of 
CAM. Ronald Moody for instance found inspiration 
for his sculpture in the ancient civilisations of Egypt, 
the East and pre-Columbian New World, with its 
quality of timelessness, and emphasis on continuity, 
while Aubrey Williams' art was informed by pre- 
Columbian civilisations of the New World such as 
the Maya and Olmec. 

They took part in joint exhibitions with other artists 
including Winston Branch, Clifton Campbell, Karl 
Craig, Paul Dash, Art Derry, Edmund Gill, Errol 
Lloyd, Althea McNish, Madge Rivers and others, 
and the Commonwealth Institute exhibition in 


1971, Caribbean Artists in England, (in 
conjunction with non-CAM artists) signalled a high 
water mark for CAM. 

Frank Bowling had left London for New York at the 
inception of CAM, and did not exhibit with this 
group, but he had in any event already built up a 
great reputation as one of the most promising up 
and coming young British artists. Although by his 
own account he did not get the breaks later 
accorded to his contemporaries at the Royal 
College of Art with whom he was associated, 
(Hockney, Kitaj, Phillips et al) his achievements 
have none the less been quite remarkable, and he 
continues to create work of great mastery. A brief 
glance through his biographical notes will reveal 
that he had exhibited in some of the most important 
galleries and museums internationally and his work 
is represented in important private and public 
collections. 

Another early pioneer was John Lyons. Because of 
the slender resources of CAM and the restriction of 
movement in the early days, much of CAM's 
activities were centred in London. Artists like John 
Lyons, based in the north of England, may have 
experienced initially a sense of isolation. He has 
however sustained a powerful sense of community 
in his work and has made tremendous contributions 
to keeping alive elements of Caribbean culture 
through his work as poet and painter - and 
especially through celebrating in his painting the 
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magic of carnival of his native Trinidad. Carnival 
must rank as one of the most complete expressions 
of community art with the involvement of design, 
costume making, painting, storytelling, music, 
dance and crowd participation on a variety of 
levels. In his carnival-inspired paintings, John Lyons 
reminds us of the enduring power of myth and 
folklore on the human psyche and the universal 
appeal of masquerade, accomplished with more 
than a touch of self-mockery and absurdist humour. 

Bill Ming's sculpture is an unapologetic celebration 
and investigation of the African past which lies 
below the surface of the Caribbean experience. 
His sculpture explores the world of journey, growth 
and creativity. His chosen metaphor of the vessel, 
represented by wooden carvings or constructions 
which, together with the other paraphenalia of sea 
travel like sails or segments of wharves, rope and 
chains, stir memories of the slave trade, slavery 
and its transcendence. The prevailing ethos of the 
work is one of healing rather than anger or 
resentment, and the powerful evocative quality of 
his work compels universal response. 

Following the demise of the Caribbean Artists 
Movement in 1972 there were few instances, it 
seems, of collaboration between Caribbean artists 
for some years. Drum Arts Centre organisation 
mounted an exhibition at the Artists' Market in 
Covent Gardens, but this was not an artists-led 
organisation and it never got off the ground. 


Since then there have been a number of other 
groupings and tendencies of artists who have 
acted collectively. One of the most dynamic was 
the Pan-African Connection formed in the early 
1 9 8 0 ' s by a group of young Caribbean- 
connected artists based in the West Midlands with 
Eddie Chambers, Keith Piper, Claudette Johnson 
and Donald Rodney forming the core of the group. 
The group had a coherent though unwritten 
manifesto with a strong political orientation. 

The Rainbow Arts Group formed in 1981 
combined African, Caribbean and Asian artists 
and marked a broader alliance of artists under the 
third world banner. This coming together may have 
been inspired in part by the formation of MAAS 
(Minorities Arts Advisory Service) which was 
formed as a result of a report written by Naseem 
Khan titled 'The Arts Britain Ignores'. 

In 1986 the Leicester Museum and Art gallery 
staged a major survey exhibition, Caribbean 
Expressions in Britain. This was a continuation of a 
larger Commonwealth Institute exhibition of artists 
working in the Caribbean titled 'Caribbean Focus'. 
The emphasis in Leicester was also on British-based 
Caribbean artists. 

More recently the tendency has been to stage 
exhibitions featuring African, Asian and Caribbean 
artists as a bloc. The 'From Two Worlds' exhibition 
at the Whitechapel Art Gallery in 1 986 was one 
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such example and was an acknowledgement that 
these artists had at least one foot firmly planted on 
British soil, and was a milestone because of the 
prestige of this venue. 

The one other major exhibition has been 'The 
Other Story' at the Hayward Gallery devoted to 
artists from Africa, Asia and the Caribbean in the 
postwar years. This has been the most prestigious 
exhibition of its type and the Caribbean-born artists 
featured were Ronald Moody, Aubrey Williams, 
Frank Bowling, and Donald Locke. The Caribbean- 
connected artists were Sonia Boyce and Eddie 
Chambers, 

Since that exhibition the Tate Gallery has made 
important purchases of the work of both Ronald 
Moody and Aubrey Williams. 

No brief outline of the main features of the 
development of Caribbean art in Britain can be 
exhaustive and there is still much research to be 
done to do justice to so broad a field of study. 
Also, as time passes, the 'Caribbean connection' 
will become increasingly difficult to sustain as artists 
become more firmly rooted in British society amid 
changes here in the life and culture which the 
Caribbean presence will have made. Exhibitions 


like the 'Caribbean Connection' will sustain and 
renew this connection. 

CAM gave expression to the notion of universality 
through fidelity to the concept of roots and 
communities of conciousness. 

There has been an ongoing discourse amongst 
artists as to the appropriateness of labels which 
may have the effect of pigeonholing and ultimately 
marginalising them. Labels such as 'black' or 
'Caribbean', they feel, can have the effect of 
excluding them from the generally prevailing artistic 
expression. 

Yet artists cannot create universal art merely by 
setting out to be universal, for ultimately it is born 
out of deeply rooted historicity and expression. 
Henry Moore told a Unesco conference: 

"I believe that the best artists have always had their 
roots in a definite social group or community or in 
a particular region. We know that small and 
intimate communities produced the great sculpture 
of Athens, or Chartres or Florence." 

John La Rose 
Errol Lloyd. 
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Biographical Details 

by Errol Lloyd 


Ronald Moody 


Bom in Jamaica in 1900. He came to London in 1923 to 
study dentistry. He gave up practice to become a sculptor 
influenced in part by a visit to the British Museum where he 
first encountered Egyptian sculpture. He was transfixed by 
"the tremendous inner force, the irresistible movement in 
stillness, which some of the pieces possessed". 

After several years teaching himself the skills of modelling 
and carving in wood, he participated in three group 
shows in London; he moved to Paris in 1936 and had his 
first one man show at the Galerie Billet-Vorms, then another 
in Amsterdam the following year. There followed a series 
of group exhibitions including annual shows at Salon 
d'automne and Salon des Tuileries, Paris, and shows in the 
USA including Baltimore Museum of Art (Contemporary 
Negro Art), Dallas Museum of Fine Art and Howard 
University Art Gallery. He fled Paris following the German 
occupation and eventually returned to London in 1941 via 
Spain and Gibraltar. He held a one-man show at the 
Arcade Gallery, London, in 1946, which attracted much 
critical praise. 

The following year he contracted tuberculosis which 
seriously affected his career and he had to cancel shows 
in London, Paris and Amsterdam. He became more 
involved in writing and broadcasting and devoted himself 
to a deeper study of philosophy and mysticism which 
helped to shape the ideas that appeared in his later 
works, particularly those in metal, cement fondu, and glass 


fibre. By 1950 he had recovered sufficiently well to have 
an exhibition at Galerie Apollinaire. Though he 
participated in a series of group exhibitions it was not until 
1960 that he had his next one-man show at the 
Woodstock Gallery, London, with another at the same 
gallery the following year. In the 1960's he became a 
prominent member of CAM taking part in group 
exhibitions, including House of Commons 1 968 and the 
Commonwealth Institute Gallery, 1971. His work was 
shown at the Commonwealth Artists of Fame exhibition, 
Commonwealth Institute, 1977. His interest in pre- 
Columbian art and culture of the New World, led to the 
creation of the stylised mythical bird which he named 
Savacou, a maquette of which is featured in this 
exhibition. 

He was the UK Chairman of the Visual Arts Committee of 
the Festival of Black and African Culture, Lagos, 1976, 
and also participated in the Art Exhibition. He was 
awarded the Musgrave Gold Medal, Jamaica's most 
prestigious cultural award. 

Since his death in 1984, his work has been shown in 
'Caribbean Expressions in Britain', Leicester Museum and 
Art Gallery. His work is also represented in its collection as 
well as that of the National Gallery of Jamaica, the 
University of the West Indies, Jamaica, the Tate Gallery 
and numerous private collections worldwide. 
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Ronald Moody 


Savacou Maqueffe 1964 
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Aubrey Williams 


Born in 1926 in Georgetown, Guyana. After early 
education in Guyana, he lived with the Warrau Indian 
tribe while a government agricultural officer. After joining 
the Working People's Art Group, Guyana, he came to 
London in 1952 to study at St Martin's School of Art. He 
was among the first batch of painters in Britain to come 
under the influence of American Abstract Expressionist 
painters like Pollock, Rothko and De Kooning. 

His brand of abstract painting has been much informed by 
the pre-Columbian civilisations of South and Central 
America and the richness of the colour and texture, even 
violence of the paintings suggest the powerful primordial 
forces which shaped that continent and the cultures it 
spawned. Even the magnificent 'Shostakovich' series of 
paintings, inspired by the Russian composer, incorporate 
many of the pre-Columbian themes and motifs which 
inform his work. 

He had early one-man exhibitions at the avant garde New 
Visions Centre Gallery, London where many now famous 
international artists had their first British presentation. 

He won the Commonwealth Prize for Painting in 1964. 

He exhibited with the Caribbean Artists Movement from 
the mid 1960's to 1971 and was an important participant 
in its lectures, seminars and conferences. 

He travelled extensively and worked in Guyana, Jamaica, 
and Florida, USA. He has executed a number of murals, 


notably at Timehri Airport, Guyana; in Florida; Kingston, 
Jamaica; Chicago and in Nova Scotia. 

Important purchases of his work by public institutions 
including the Arts Council of Great Britain; York Art 
Museum; the BBC; University of the West Indies; Guyana 
Museum; Royal Festival Hall; Tate Gallery. 

He was awarded Real Aula Mallorquesa seu Esquela 
Miramar, 1979 and the Academia Italia delle Arti e del 
Lavoro, 1 980. Honours include The Golden Arrow of 
Achievement, Guyana; the Cacique's Crown of Honour, 
Guyana. 1989. 

His work has been featured in Guyana Dreaming , 
published by Dangaroo Press, compiled by Anne 
Walmsley featuring full colour reproductions of his 
paintings and accompanying critical pieces by influential 
critics and commentators. 

Selected list of One-Man exhibitions: 

Archer Gallery, London 1954; New Vision Centre 
Gallery, London 1958, 1959, 1960; Galleries Collette, 
Allendy, Paris, 1958; Contemporary Art Society, London; 
Gallery Caravan, New York. 

Group shows include: San Francisco Museum of Modern 
Art, 1960; Royal Academy of Arts, 1963; Gallery Orex, 
the Hague, 1968; 'Contemporary African Painting', 
Nigeria, 1970; Leicester Museum and Art Gallery 1986; 
Hayward Gallery, London, 1 989. 
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Frank Bowling 


Born in Bartica, Essequibo, Guyana. He came to England 
at age fourteen and after completing his schooling he 
joined the Royal Air Force as part of his National Service. 
After three years he left and travelled around Europe and 
became interested in painting after seeing the work of 
Goya, Rembrandt, Van Gogh and others. After attending 
the City and Guilds School, he gained a scholarship to the 
Royal College of Art in 1959 where he was 
acknowledged to be one of its most brilliant students. 
Francis Bacon was the main early influence on his work 
but according to critic Andrew Forge, "Although his style is 
taken directly from Francis Bacon I have the feeling of an 
entirely original imagination ... Other painters who have 
taken wholesale from Bacon have done so to attenuate or 
to deflect him into whimsy, Bowling has subjects of his 
own to measure up to the style". 

In 1 966 he won Grand Prize for Contemporary Art, First 
World Festival of Negro Art, Dakar, Senegal, 1966 and 
in the same year his large painting Mirror shown at the 
Royal Academy Summer Exhibition was declared 'Painting 
of the Year'. Shortly after that he left to live in New York 
where his style underwent some changes. He gained a 
deeper understanding of his relationship to modernism: 
"The moment I met Clem Greenberg I knew I was right. 
Clem was able to make me see that modernism belonged 
to me also, that I had no good reason to pretend I wasn't 
part of the whole thing." 


are held. The dazzling virtuosity of his early work has been 
replaced by brooding contemplative canvases, often using 
landscape as metaphor and as a window to 
transcendence. 

He has won a number of awards, fellowships and grants 
in addition to those mentioned above. 

Selected One-Man exhibitions: Grabowski Gallery, 
London, 1962; Terry Dintenfass, New York, 1966; 
Whitney Museum of American Art, New York, 1971 ; 
Frank Bowling Retrospective, Polytechnic Art Gallery, 
Newcastle Upon Tyne, 1978; Municipal Art Gallery, 
Limerick, Ireland, 1988; Heimatmuseum, Eckernforde, 
Schleswig Holstein, Germany, 1993; AFTU/Bill Hodges 
Gallery, New York. 

Selected Group Exhibitions: The London Group', Tate 
Gallery, 1964; 'The Obsessive Image', ICA, 1968; 
'Contemporary Black Artists in America 1 , Whitney Museum 
of American Art, New York, 1971; 'Hayward Annual', 
Hayward Gallery, 1980; 'Caribbean Expressions in 
Britain', Leicester Museum and Gallery, 1986; 
'Whitechapel Open', Whitechapel Gallery, London, 
1 988; Skoto Gallery New York, 1 994. 

Selected Public and Corporate purchases: Arts Council of 
Great Britain; Chase Manhattan Bank; Lloyd's of London; 
Metropolitan Museum of Art, New York; Museum of Fine 
Art, Boston, MA; Royal College of Art, London; Tate 
Gallery, London; Whitney Museum of American Art. 


In 1976 he returned to London but he continues to retain 
very strong links with the USA where most of his exhibitions 
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Frank Bowling 


Great Thames IV. 1 988 
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John Lyons 


Born in Port-of-Spain, Trinidad in 1933. He came to 
London and studied at Goldsmiths' College, School of Art, 
London, 1959-64 and at University of Newcastle-upon- 
Tyne, Art Department, 1964-65. 

His work as an artist has been conditioned to a certain 
extent by his other role as poet and writer, and his writing 
has found its way into numerous anthologies. He also has 
a published volume of poetry and has received a number 
of literary prizes. He was appointed external purchaser for 
the Arts Council Collection, 1987-89 and Advisor to the 
New Contemporaries Exhibition Company in 1 989, and 
selector for the exhibition 'Double Vision', Cartwright Hall, 
Bradford, 1987, and co-selector with Denzil Forrester of 
the 1991 Harris Museum and Art Gallery exhibition. He 
was also a selector for the 'Nottingham Open Exhibition'. 
He has been an art lecturer at Manchester University. His 
work has been published in the Art Pack, A History of 
Block Art in Britain, published in Chambers & Joseph with 
funds from Haringey Council. 

He has explored through his paintings the full potential of 
carnival to yield up a multiplicity of images that spring from 
hidden wells of consciousness, from half 
forgotten/remembered myths and folklore and which can 
be applied with wicked humour and irony to the 
contemporary situation. 


David Dabydeen had the following to say: "John Lyons' 
paintings remember the spirit of the place which the 
European sought to contain within plantation, Biblical and 
other grids. His paintings remember from the archive of the 
unconscious, the disorderly shapes of native beings. The 
various jumbies which continue to haunt us, even though 
we have long since migrated to England and now live in 
urban, spiritless deserts. The jumbies have followed us, 
and the challenge today is to seek to respond to them 
through the medium of John Lyons' work." 

Selected One-Man exhibitions: 

LYC Museum and Art Gallery, Cumbria, 1981; Oldham 
Art Gallery, Oldham, 1 986; Huddersfield Art Gallery and 
Touring, Huddersfield, 1992. 

Selected Group Exhibitions: 

Galerie du M usee des Duncan, Paris, 1979; Edison 
Galerie, The Hague, Holland, 1982; 'Camden Annual', 
Camden Art Centre, London, 1983; 'Art Works', 
Cavendish Gallery, Manchester Poly, 1985; The 
'Hayward Annual, British Drawing', Hayward Gallery, 
London, 1982; 'Caribbean Expressions in Britain', 
Leicester Museum and Art Gallery, Leicester, 1 986; Harris 
Museum & Art Gallery, 1991. 
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Bill Ming 


Born in Bermuda in 1944 and settled in England in 1977. 
He studied at Mansfield College of Art from 1975-76, 
and gained his degree in Sculpture and Creative Writing 
from Mansfield College of Art in 1 979. 

Since then he has worked as a sculptor and fine artist from 
his base in Newark, Nottinghamshire. He has been 
involved in numerous community projects, has taught at 
several art colleges and been an active participant in the 
AEMS (Arts Education and Multicultural Society) project. 
He has acted as an advisor to East Midlands Arts, and as 
an exhibition selector. He was the Henry Moore Sculpture 
Fellow at John Moores University, Liverpool, 1992-93. 

His sculpture, mainly in stained and burnt wood with 
evocative accessories and extensions, form a kind of 
architectural jigsaw of references. Observers are drawn 
into these references which mingle with their own store of 
memorial consciousness; these give the work both power 
and subtlety. As one critic, Tessa Sidey, put it: "Ming seeks 
to find strength through a lower whispered key." 


Selected One-Man exhibitions: 

Africa Centre, London, 1986; City Museum and Art 
Gallery, Birmingham, 1987; Mappin Gallery, Sheffield, 
1989; Commonwealth Institute Gallery, London, 1993; 
Bluecoat Gallery, Liverpool, 1993; National Gallery of 
Bermuda, Hamilton, Bermuda, 1994. 

Selected Group Exhibitions: 

Herbert Museum and Art Gallery, Coventry, 1985; 
'Kasoyo', Midlands Arts Centre, Birmingham, 1989; 'The 
Cutting Edge', Manchester City Gallery, 1989; 'Carving 
in Colour', Rufford Park, Nottinghamshire, 1991 . 

Commissioned works include: Appleton Gate Mural, 
Newark on Trent, 1986; Paging the Oracle, Beaumont 
Leys Library, Leicester, 1988; Looking Out For You, Moat 
Community College, Leicester; Sculpture for Bridesmith 
Gate and St Peter's Gate, Nottingham, 1994. 
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Bill Ming 

Hanging on the Mother Arm 


1993 


Bill Ming 

Raft in Life 
1987 
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The Islington Arts Factory was founded in 1977 
by Pauline Clayden and Alan John as a cultural centre 
to encourage talent and to achieve excellence. 

We are trying to break down the mystery of the arts 
by giving the opportunity 
for professionals and non-professionals 
to meet and work together. 

All are welcome. 
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